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fCan you toll a Banshee from a Bu/.mx*k? 


ff I think all these banners are pretty 
sij.iy out CRD is a bit different and we were 
talking about doing something like a CND gig 
next year, organising it ourselves. There’s 
no real political bias and, no matter who 
,-oj are, you surely don’t wanna get blown to 
pieces and we should get that threat out of 
the way for a start ." 
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SO singles: 

KILLING JOKE Psyche/Wardance (Malicious Damage) 

P.4TRIK FITZGERALD GROUP Tonight/Animal Mentality EP (Final Solution) 

SKI PATROL Agent Orange/Driving (Malicious Damage) 

KILLING JOKE Tommorow's World/Change (Bootleg) 

KILLING JOKE Requiem/Change (Malicious Damage) 

SKI PATROL Everything Is Temporary/Silent Scream (Clever Metal) 

COMSAT ANGELS Independance Day/We Were (Polydor) 

JOY DIVISION Atmosphere/Dead Souls (Sordid Sentimentale) 

GANG OF FOUR Outside The Trains Don't Run On Time/He'd Send In The Army (EMI) 
JOY DIVISION Love Will Tear Us Apart/These Days (Factory) 

YAH! HEAT Seven Minutes To Midnight (inevitable) 


COMSAT ANGELS Total War/Waiting For A Miracle/Home Is The Range (Polydor) 


■17 


AU PAIRS Diet/lt's Obvious (02l/Human) 

YOUNG MARBLE GIANTS Final Day (Rough Trade) 

MODERN ENGLISH Gathering Dust/Tranquility Of A Summer Moment (4AD) 
JAM Dreams Of Children/Going Underground (Polydor) 

AU PAIRS You/Kerb Crawler/Domestic Departure (021) 

GIRLS AT OUR BEST! Getting Nowhere Fast/Warm Girls (Record) 
MAGAZINE A Song From Under The Floorboards (Virgin) 

DAMNED Rabid Over You/White Rabbit (Chiswick import) 

GIRLS AT OUR BEST Politicsl/lt's Fashion (Record) 

ECHO AND THE BUNNYMEN Simple Stuff/Rescue (Korova) 

MAGAZINE Thank You (Falettinme Be Mice Elf Agin) (Virgin) 

DAMNED History Of The World Part One (Chiswick) 

ECHO AND THE BUNNYMEN The Puppet (Korova) 

CRAVATS Precinct (Small Wonder) 

DAMNED Looking At You (Live) (Chiswick) 

PASSIONS The Swimmer/War Song (Polydor) 

DAVID BOWIE Fashion (RCA) 

FALL How I Wrote Elastic Man (Rough Trade) 

Breakers: Stand 
Swans On Glass; 
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20 
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1 = 
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24 = 
24 = 
26 = 
26 = 
26 = 

29 

30 


Down Margaret; Treason (it's Just A Story); Feed The Enemy; 
Burning Caroline; The Flood; Red Beat; Limited Entertainment. 



Playlist: 


Colours: 
Dish: 

Rock star: 


Ray 

MAGAZINE Thank You 

WIRE Ex Lion Tamer 

SKI PATROL Agent Orange 

DAMNED Plan 9 Channel 7 

PATRIK FITZGERALD BAND Tonight 

Blue and white hoops 

Sausage and chips 

Ray Burns 


Mick 

FALL New Face In Hell 
YOUNG MARBLE GIANTS Final 
CRAVATS Pressure Sellers 
BLUE ORCHIDS The Flood 
AU PAIRS Diet 
Orange 

Mussels a la Francillon 
Ian Lowery 


Day 


1980 albums: 
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2 . 

3 

4 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

on 


JOY DIVISION Closer (Factory) 

COMSAT ANGELS Waiting For A Miracle (Polydor) 

ECHO AND THE BUNNYMEN Crocodiles (Korova) 

PUBLIC IMAGE LTD Paris Au Printemps (Virgin) 

KILLING JOKE (Malicious Damage) 

JAM Sound Affects (Polydor) 

PETER GABRIEL (Charisma) 

DAMNED Black Album (Chiswick) 

GLAXO BABIES Put Me On The Guest List (Heartbeat) 

FALL Grotesque (After The Gramme) (Rough Trade) 
TALKING HEADS Remain In Light (Sire) 

MAGAZINE The Correct Use Of Soap (Virgin) 

GLAXO BABIES Nine Months To The Disco (Heartbeat) 
ELVIS COSTELLO AND THE ATTRACTIONS Get Happy (F Beat) 
PAULINE MURRAY AND THE INVISIBLE GIRLS (illusive) 

BEAT I Just Can't Stop It (Go Feet) 

BLACK UHURU Sinsemilla (island) 

POP GROUP For How Much Longer... (Y) 

CRAVATS Cravats In Toytown (Small Wonder) 

PiRRTfWfi Minhael And Miranda (Fiction) 
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A sniper fires at your troop 
fron a crowd 
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Oh baby! It’ 


Comsat Angels at the Hope 
and Anchor. Review by 

Stephen French: 

The Comsat Angels are the perfect pop group. 
Where the Buzzcocks failed because of their 
uninspired and inept techniques, the Comsats 
succeed in embellishing strong melodies with 
original rock styles. Each member retains a 
strong identity within the songs but his 
contribution never clouds the issue. 

’Missing In Action' is a good set opener. On 
album the song sounds like a filler but live 
it acquires a vitality which was lost in the 
studio. The band played their way through 
the debut album, 'Waiting For A Miracle’ 
omitting only 'Monkey Pilot' and the rather 
lame 'Map Of The World'. If doubts arose 
because of the inclusion of three previously 
released numbers on the album, then new 
pieces such as the chilling 'Dark Parade' 
dispel thoughts that the band are already 
bankrupt of ideas. 

Stephen Fellows plays his guitar sparingly 
and it is bass player Kevin Bacon who is the 
pivot of the melodies. Fellows only once 
pays lip service to conventional rock guitar, 
during the effective if unimaginative encore 
'Home Is The Range'. Fellows contents 
himself with finessing each piece as he does 
with deft harmonics in ’Independance Day'. 

Mic Glaisher is about the most solid drummer 
around, but his aggressiveness never goes 
over the top and is always tempered with 
subtlety. During the lengthy coda of 'Total 
War' Glaisher and keyboardist Andy Peake 
combine to provoke a graphic image of an air 
raid without resorting to cliched taped 
explosions. 

Although Fellows guitar was far too quiet, 
his angular intro and coda to 'Real Story' 
is not emasculated as it was on the album 
through poor mixing. Bacon's bass is ! 
dominant and he can be forgiven for using 
the bass line of the Eagles 1 ’One Of These 
Nights'. The man with the real story "thinks 
there's another world floating in the street." 
This brings to mind an HG Wells story where 
the protagonist Davidson is physically in 
London but visually in the South Pacific. 

The rhythm section's solidity also allows 
Peake a certain amount of freedom, although 
this is never abused. In 'Waiting For A 
Miracle' synthesized noises act as an 
effective backdrop. A less disciplined 
player could turn each piece into a moog 
workout but Peake does not solo, he adds 
unobtrusive colour and texture to the band. 

The lyric, "it's party time at the top of 
the hill" is well illustrated by surreal 
toytown organ. 




The nearest the band come to a solo is 
Fellows' haywire guitar in 'Missing In 
Action' and it is this economy which is tl 
band's strongpoint. Too often bands will 
use a solo because the framework of their 
song is too shallow to satisfy expression 
of their instrumental style. 

Live, the Comsats’ fresh melodies suffer 
slightly but this is compensated by the 
vitality and tightness of their 
performance. The final encore, 'Postcard' 
is much improved by the Hope's atmosphere 
and even the vast heat of that sweaty 
cellar couldn’t prevent the piece giving 
off a feeling of cold alienation. 

Polydor are too busy hyping the Jam to 
sell the Comsat Angels to the public ~ 
but they won't need to. 




Bull record company promo pic number 294. 
L to Rs Mic 9 Steve , Andy and Kevin (no 
distinguishing features). 


Interview by Ray; 




On the tube home from the Hope and Anchor 
after interviewing the Comsat Angels I spoke 
to a couple of blokes who shared my 
enthusiasm for the band and invited them to 
send in a review of the gig. Thanks are due 
to Stephen French for bothering to write the 
review opposite, which sums up many of my 
views quite succinctly and provides a good 
introduction for those of you who have been 
asleep for the past few months and are still 
unfamiliar with the band. 

J ? d arrived late afternoon and after hanging 
around for hours with my faithful companion 
Gill was treated to a short soundcheck, 
during which they played a couple of new 
numbers that showed a dramatic change in 
direction from that on the album. I spoke to 
the band afterwards in the dressing room, 
where most of my questions were answered by 
the aimiable and articulate Steve , who - not 
surprisingly - writes all of their lyrics . 

He paused to consider each question 
carefully before replying and seemed a 
little inhibited by the tape - in fact, our 
conversation flowed more easily when the 
casette was switched off* 

First I asked Andy about the origins of the 
band. I? X met Steve at college in Sheffield - 
art college X f m afraid - and we were just 
messing around with the idea of getting a 
band together,” he explained* f, Mic was a 
friend of Efteve's from school and we just 
got a scratch band" together with three 
other guys for a one-off gig at college* 


’’About six months later we decided that we 
were gonna get serious and advertised for a 
bass guitarist, that’s how we got Kevin. 
Although we changed our name from Radio 
Earth, the line up hasn’t changed since 
then - the beginning of ’77* Everyone was 
tied up until September so we didn’t start 
gigging until then and when we did we 
weren* t sure what we were doing or what we 
were trying to do.” 

Steve took up the story: "All the stuff we 
played then is obsolete, nothing has 
survived - we’ve drooped 57 finished 
numbers from the set. You could say we took 
our time getting ourselves together. Our 
music was completely different then... it 
was very complicated pop...” 

”... and very tedious reallyi” added Andy. 

”We all came from different directions and 
everyone was trying to establish something 
that he liked,” continued Steve. ”It took 
us a hell of a long time to figure out what 
we wanted to do, which was to cut right to 
the heart of things, get rid of all the 
crap ~ all the superfluous stuff. Seeing the 
Damned speeded up our evolution. Until then, 
all the gigs we’d been to the audience had 
been just onlookers whereas when we went to 
see the Damned, who were the first punk band 
to play Sheffield, everyone was leaping 
about and participating. Seeing all these 
people enjoying this really primitive music 
shook us up and made us reconsider our 
attitudes. 



”’Red Planet 1 , which we recorded in January ’78, 
shows us halfway between our original set and what 
we’ve progressed into now. None of the current set 
was written at that time, but there were 
indications, I don’t rate it anymore, we were 
still in our formulative stages - and we got 
ripped off by the record company, Junta. We sold 
out of the original pressing of 2,000 fairly 
quickly and we hoped to start a Sheffield-based 
label with the money we thought we’d make... 

We’re still waiting for the cheque.” 

Steve agreed that their success owes a lot to John 
Peel: ”He played ’Red Planet’ quite a lot and we 
got the first session on the strength of that. 

He’s got a lot of influence and if you’re ’in’ 
then it can be a great help. Peel has been 
terrific - two sessions, both repeated several 
times - you can’t ask for more than that. 

’’The sessions helped create interest and a bloke 
from Polydor came to one of our rare gigs after 
they’d heard them and some demos. We considered 
things carefully and decided that our main aim was 
to be able to put records out the way we wanted 
and without losing money. The Junta deal took a 
lot of organising and we eventually got ripped off 
so another independant label wasn’t the answer. We 
signed to Polydor and have dictated our own terms: 
We choose what we put out, we do our own production 
and I do all the artwork...” 

”... He’s a squares and circles man,” laughed Andy. 

’’Somebody once told me that the contracts only 
come out when there’s a legal point, and I think 
that’s basically true,” Steve continued. ”We 
signed a five year contract with the usual 
options and although the music business is pretty 
brutal even if they kicked us out tommorow, it 
wouldn’t be the end of the world, would it? Let’s 
face it, any band is more important than a record 
company or manager, they’re just channels to 
organise things through. If Polydor were ever to 
say ’’sorry lads, we can’t release this” then 
we’d just say ’’fuck you” and look for another 
label.” 

I asked Steve about the lyrics to 'Independance 
Day', which I thought were quite straightforward. 
"That song's not as simple as it seems, it's a 
bit obscure, I used to cover up what X was trying 
to say in lyrics, so the point is fairly well" 
hidden - it's just about a state of mind. The B 
side, 'We Were' also tries to capture a 
particular mood." 

l suggested to him that it seems out of character 
when compared to their other recordings, which 
are far more accessible, but he disagreed. "It 
may be out of character in sound, but certainly 
not in intent. Originally there was a whole song - 
called 'Ring Ring' - and we went into the studio, 
stripped everything off bar the drums, slowed it 
down and improvised over the top. It ended up 
almost like a soundtrack for a film that doesn't 
exist. Usually I sort of jam around, find a few 
chords or a bit of a tune and take it to the 
others. Then we gradually shape it into a song. 



1 Dark Parade' 

he looks up 

straight ahead 

there's something there 

now it's gone 

is it a bird 

or an aeroplane 

just like a thought 

it's there 

and then it's gone 

over sea 

and over sand 

in the deserted heart 

of a desert land 

rotor blades 

like charred palm trees 

signify no success 

no release 

no release 

is it eight 

or is it nine 

who fall in 

for the very last time 

there is no rest 

no release 

at the oasis 

these men 

reduced to this 

the darkest parade 





"The next album will be quite a bit different from 
the last one because we f ve discovered a lot about 
handling the studio since then and our approach to 
the sound we want has altered, too* I think it'll 
be even more simple, more straightforward, 
moodier, miserable - even more depressing. The 
three or four new songs that we play in the set 
are a fair indication of the direction we're 
moving in. I wish we'd written them before we 
recorded the first album because they're much 
better than songs like 'Map Of The World' and 
'Monkey Pilot'. We've written a good chunk of the 
next album, which will certainly be less poppy - 
we’ve completed ten songs. 

"There are certain elements that are accessible to 
everybody and they are the ones we prefer to use. 
The new songs are a lot more fluid and utilise 
those elements - Simplicity, repetition, the beat: 
They're all designed to catch people and provide 
reference points that they can latch on to. 
Everyone responds to a theme. After all, we all 
like to dance," 

This progression will become apparent when their 
next single, probably 'Eye Of The Lens.',, is 
released at the beginning of the year. 

"There's a story by Langdon Jones called 'The Eye 
Of The Lens," explained Steve, "do you know it?" 

I confessed that I didn't. "It's just as well 
because the song's not about that: 



"I don't want to deliberate much before 
everybody hears it, but it's a narody of a 
psychedelic number - not a nasty parody, an 
affectionate one because it's a kind of 
music I really like. It stands out from most 
of the new stuff in that it's fairly 
commercial but hopefully it'll stand ud as a 
song in it's own right. 

"I used to disguise the point of my songs 
but they're more specific now. 'Dark Parade' 
is pretty specific but I don't like people 
ramming their opinions down my throat so I 
tend to avoid it myself. If some of these 
so-called idealistic band’s lifestyles were 
consistent with their lyrics I might place a 
bit more faith in them. I don't think that 
politics, with a small 'p', is the only use 
for lyrics - there are other things to aim 
at. I suppose it depends on whether or not 
you take the view that everything you do is 
a political action." 

At this point I asked for the lyrics to 'Dark 
Parade', but Steve wasn't too keen: "We don't 
have lyric sheets because I think they should 
be heard and not read." Later he relented, 
obviously proud of his work and eager to 
illustrate the change in approach. I asked 
him what he hoped to achieve by playing in a 
band. "I'm not involved to try and convert 
anyone to my way of thinking particularly. 
Believe it or not we actually like playing 
music, just the artistic or musical challenge. 
Don't be afraid to use the word 'art' to me - 
there's a*ood art and had arf »» 


Steve said that they were ambitious 
and wanted to be successful* "We have 
our own definition of success which is 
far removed from the record company's 
and, judging it on our terms, yeah - 
we wanna be successful. Our aim. is to 
keep going, playing the music we want 
to for as long as we can." 

Even if it compelled you to compromise? 
"Not necessarily. I care about the 
audience in as much as I want them' to 
like what we're doing, but if nobody 
brought the album we wouldn't change 
our style to suit the market. Not 
playing many gigs until recently wasn’t 
a show of contempt for our audience, 
that situation was entirely due to 
finance - you've got to make sure 
you're not going to lose money and 
before we got a deal that was almost 
impossible.” 

Andy accused Steve of being less 
enthusiastic about gigging than the 
rest of the band. "I like playing 
onstage," defended Steve, "it's just 
all the nonsense that surrounds it 
that I get sick of. Gigs are a good 
means of trying out ideas and I can't 
deny feeling a sense of satisfaction 
when I walk offstage, but we've been 
in London for five days and played for 
about four hours. The rest of the time 
has ; been spent organising these five 40 
minute sets," another of which was just 



PlEarly last year another f democratic 
■^Tldecision was taken by the Bri tish|j§r\ 
iy government (or the political defence 
‘ i junta of Thatcher, Pym, Howe andj^fi^ 
1 Carrington) who deemed to make i tgM 
3j| official that chemical weaponry wasjn 
^being stockpiled once again af terfH 
Jlgstocks had supposedly been destroyed 
Jin 1956* However, Britain exporte df§§ 
Svast amounts of CS gas for use in 
^Vietnam in ? 68 and it was only the|H 

■ more inquisitive press that broughtB 

■ this (and other) incidents to lights 

■ The following year, in August ’ 69 ? f|| 

■ the RUG used GS gas in the Bogside JgS 

■ area of Londonderry. It’s effects as, 
Wa tear gas are disturbing? Pain ink^ 
P the eyes, tears and spasms of the^^g 
\ eyelids plus a sharp burning pain in 
y the nose, throat and chest whichj^-; 
i becomes worse and causes a chokinglk 
A sensation. As exposure continues 

L profuse salivation and running ofmujj 
l|the nose occur simultaneously.■Bit.■ 
Breathing is extremely painful and ■ 
violent coughin g may i nduce > . JE 


. came Sarin, Approxim, 
‘in can lethal if inha 
‘ brought into contact 
. single small drop un: 
:in would kill within 
te number could produc 
with Sarin than a med; 


The British government has alwavsWM 
been adamant that CS gas is a visible 
smoke, vehemently denying that theLLl 
agent is available as an invisible^® 
gas, until as recently as February! 
f 79 when the Home Office releasedH^T 
film of police using cartridges ofHg 


is Soman and the 1 
.pable of penetrat: 
gases cause muscL 
and, when they a 
all the muscles c< 


It would indeed be pertinent to ask howg 
the authorities learned of these effects 
Numerous other gases exist that kill byf 
other methods but nerve gases are by far 
the most efficient. Needless to say|wfH| 
protective clothing and gas masks are Hi 
available to all the armed forces -■JL I 
Civilians are less fortunate - to tally jL 
uninformed. But then again, ignorance is 
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KILLING 




I’ve come to expect near perfection^ 
from Killing Joke on vinyl (if not 
^onstage) so the excellence of t their 
A) debut album comes as no great^ ^ 1 
.surprise, just maintaining the high 
\standards set by 'Nervous System 


V*and 'Psyche' 

ir~1 ^ /Ow. 

, I The album, released on their own 
Malicious Damage label, has it’s 


A-/ faults - 


and a few duff tracks - but 


V generally the better songs like 


^'Complications’, 'Renuiem' and a 
brilliant version of 'Tommorow’s 
-A World’ take precedent over the> 

\ weaker tracks, which mass relatively 
' un-noticed. The only major^ 
disappointment is the treatment 
given to 'Change' and ’Wardance 
startlingly new versions of the 
chesnuts, it's as if they felt^ 
obliged to use the ridiculous phased 
vocals that ruin 'Wardance' to try^ v 
^ and justify^releasing the song again 

\ r A 




Their live success owes a lot 
lead singer Ian Lowery’s remarkable 
(^1^stage presence, which demands^ (A 
xv immediate attention but is more 
I )i likely due to the sheer brilliance 
*^of material like ’ My Mind Crawls 
''Version' and (inevitably) ’Agen 


The latter, a vivid 
/down of a herbicide used 


:,\w 

and damning p 



in Vietnam 

bus recently emerged as their 
second single. It features so 
'"atmospheric guitar from Nick Clift 
and is a fairly accurate guide 
their unique live sound. The B 
C\, the Springsteenesque *Driving' 

1 ^ still an in teg: 


\ ^xsuii an integral mart of their set' 

V//M ^ although many of their early songs f * 





have been dropped. They have broken 

with the traditional rock set by the _ 

inclusion of a few vitriolic poems, \j\ 

whose effect would be vastly 1 ' - — 


rVA 1 \DY 


improved if Ian wasn't quite 


_>*r f Bloodsports’ is dull and sounds as 


if it were pieced together from* , i 

t rejected out-takes of other songs M 
but the instrumental merely serves- 
to illustrate the importance of Jaz’ 




disturbing visions to the band. I'm J 
glad that their superb backlog 
material has finally surfaced and. c 
\ only wish they could overcome ,-y 

j whatever is responsible for their 
A erratic live performances. So, the 
C Killing Joke paradox continues: J V 
^-Unable (or unwilling) to create their 
doomy atmosphere live but able to 
transfer Jaz’s apocalyptic fears onto' 


cynical when reading them. 

xyI f The best of the newer songs is 
imfrundoubtably 'Where The Buffalo Roam 
l^/^and would make the ideal follow up 
to 'Agent Orange' (Brian, are you 
listening?) 


m e j 






P- 


I / vinyl with chilling efficiency.^ \ 

\yj \k —uu i mm \ 

jT In complete contrast, Ski Patrol's 
ipfirst single, 'Everything Is W >/m 
V'Temporary’ was written and recorded ^ 
^during the band's formulative 
Nstages and (good though it was)* 
failed to show their full potential.4 
They find it relatively easy to^ | 

[^captivate even a disinterested crowd \\ 
and have surprised most of those who XZu 
ventured out to see them on the 
strength of the single. Alan Col 
distinctive drumming provides a 
great danceable rhythm, especially 
on their faster numbers like 
'Driving 1 and 'Venerable' - a good 
song conspicuous by it's absence 
from their recent set at the I 



Yv.* 



J 

Tonight's gig - not their best hy { 
any means - was the first time I’d 
seen them with new bass player! |fl 
Francis Cook. As the band seem to 
thrive on adversity I’m sure they’ll 
overcome the considerable problems 
posed by original bassist Pete^J 
Balmer’s walk out. It was obvious. ^ 
that Pete would be difficult to \ 
replace and at the moment Francis is^\ 
^too concerned with mastering the old 
j basslines to strike up a partnership/^l \ 
\^with Alan or contribute much himself Jjjj P ( 
^but this was only his third gig andJAf 
he is sure to improve - certainly |\ C^Ov 
y the rest of the band seem satisfied 
( with his progress. 

LAv ; . ... 

L Ski Patrol have achieved little 

success as yet but once Francis 

A^settles in it will be 

just a matter of time 
before they recieve 
•jthe recognition they 
deserve. The question 
is not if but when. 

ji - *- / 
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Getting to interview The Jam was very 
difficult* Polydor in their infinite 
wisdom decided that a fanzine interview 
wouldn’t further their careers, so ourfj! 
persistent phone calls proved futile*, M 
Still, heartened by the fact that Paul^j 
.teller claims to have a strong affection 
towards fanzines, this intrepid fanzine^ 
jwriter and discerning fan wasn’ t'&Jgjjj / 
Jdiseouraged by their non-cooperation/ 
land decided there was more chance off 
arranging an interview while they were 
on tour* 


Most of the bands we speak to aim to^^pjt 
use an interview to express 4 .heir views 5 
and er, justify themselves but as most 
of The Jam’s followers seem blinded 
adulation they would seen to have little 


use for such a situation. Still, I had | 
sufficient faith to try at Cardiff and jf 


when this proved fruitless I tried again 
at Leicester. I’d brought the cassette^ 


along to record the potential interview 
and during their pre-gig soundcheck was^ 
confronted by a burly roadie, anxiouSf^Sjl 
that I shouldn’t record the band. 
explained the cassette’s purpose 
pointed out that it wasn’t recording and 
joked that it was really of 
consequence since The Jam were rich and 
?jfamous and a bootleg wouldn’ t affect, 
them in the slightest. It turned out| 
my Leicester trip wasn't in vain, as^ 

Paul arranged for me to interview the 
band at the Rainbow the followingljB 
'weekend 


Respite my strong feelings against!^ m 
London’s most depressing venue, I duly® 
trundled along to Finsbury Park andjp jfe 
managed to get in for the soundcheck 
along with a large crowd who had 
gathered outside. Eventually I had to I 
be content to speak to Paul alone, in| 
the ’luxurious’ dressing room. After 
being informed of my previous sneering 
remarks, he was reluctant to do the! 
interview, saying: ”1 don’t know! 
whe'ther I should do this interview with 
with you after what you said about us 
having loads of money.” 1 



Interview by Micks 



That prologue set/the tone of the 
conversation, with Paul trying to 
convince me that The Jam weren’t the 
institutionalised money making machine 
I’d been suspicious of and me attempting 
to ease the awkward situation by 
confessing my appreciation of the'band j 
and Weller’s lyrics in particular*. 
Despite my efforts, he always JS 


construed my questions as being* 


based somewhat on malice. 


I sometimes get the impress 
band could get away with ou 
material with insulting Pol 
because many fans are beyon 
|what they do.igf'’ 

/’You might be right, but I 
'listen to the lyrics and ha 
more intelligence than you 
at least I like to think th< 
even more of a reason to ke 
quality control on what we 


ion that the 
tting out blar 
ice type lyric 
d Questioning 


think our fans 
ve got a lot 
realise - or 
ey have. That’ 
ep a strong 
produce.” 


But surely there’s a large element who 
follow them simply because they are 
popular and f ashionab 1 e? liS" 

’’Yeah, but they’re in the minority. I’ve 
got to admit that some of the letters I 
get from people really frighten me. You 
know, ’After hearing such and such a song 
I jacked my job in’. It’s such a sense of 
responsibility, I wonder if we should ha\ 
the‘right to do thai*”F? 



Seeing the band surrounded by| 
autograph hunters on the tour wa^K . 

-one of the things that saddened meoSK. 
and Paul shared my views 

’’That’s what I was trying to say in ’Star 
If we only meet for two minutes it will b< 
a start, I’d much rather talk about songs 
or lyrics than sign autographs but I 1 m no 
gonna turn round and say ’no’. It’ a\\ \ 1 
reassuring to find someone who thinks aloi 
the same lines as you and is on your side 
that goes for the band and audience. I 1 
think it’s great to know that. Alright, s< 
a certain section might only come and see 
us because we have hit singles but the 
majority have been there for a long time 
and it’s great to think they feel the earns 
way about things as I do.’/ / %% ' r '~' 





Although I consider the varied material 
on their albums dispenses with such 
criticism, I mentioned to Paul that many 
people feel that their music is structured 
around a particular formula.^ 

"That 1 s probably true up to a point, but 
certainly not about the new stuff. ’Start’ 
is different, both lyrically and musically 
and the album is varied. The songs from 
the ’Settings Sons’ era are more like 
complete short stories, whereas these are 
based more on my thoughts. The idea was to 
get extracts from a conversation. It fHH 
hasn’t worked completely but I reckon it’s 
reasonably close to it. The most dire ct|| 
way of getting through to someone isJ|jHg§ 
usually by sitting down and just talking 
straight, but a lot of the time people*^ 
try to dress it up in songs, just to 
arouse interest. Therefore you tend toj| 



bung in stuff which 



ure imagery. 


Tin for tun ately t 
have had the better 
unrlaved due \o ^&.c t oner wot 

‘/he aim os t 1 iso red i * eb I e B a j i e , 

Underground’/’Dreams Of Children 


on 

•0 3. n- 


.ended to be 


rl 


on 


] e a 


He denied that songs like ’Saturday’s Kids' 
tend to glorify t_he__nmndane existence_of the 
typical Jam fan. 


"o 1 ydor decided otherwise. 

’ L o o k i n g b ac k a t i t, I s u r. p o s e 
should have gone for ’breams 0: 
Children' as the A side altho’e 


•i t 


’It’s not glorifying it, but other people have probably wouldn’t have done so 
said it’s a criticism and it’s not that ..either, lidn’ t think ’Going Underground 


It’s a documentation o r that lifestyle and| 
although it could be about our fans it was a 
actually written about my schoolfreinds all 
the people who still go down my local pub... 
where I might be if the band hadn’t been so 
successful.”!' Pm 


jet to number one anyway, maybe 


due to 


I d on 1 


' O' 



U\I asked Paul if he now regards the songs on 
1 f In The City’ as naive .f^l^ / 

"Not really, no. Those were the songs that I 
wrote when I ?/as 18, so they were from an 18 


free 

' A 

Paul disagrees with the use o r benefit 
gigs to further political organisations 
and said they’d consider claying for 
CND but not RAT?. MBHP » ^ J 

"You very rarely get black kids going to 
Hock Agains t Hacism gigs anyway , there * s 
more come to our normal gigs - you were 
at Leicester the other night. That sums 
year olds point of view and I wouldn't dismiss up the whole thing, you get a few black 
them as naive. Of course, now I'm writing fromjkids at their gigs and they go ”'7owi 
a 22 year olds point of view but I don't Right man, six blacks at our gig tonight, 

necessarily go back on all those early' how ethnic." They're just funking kids, I 

statements. We’ve never made too many promises couldn't give a shit what colour they are 

and perhaps that's the reason for our success If I was a blank I'd feel a bit insulted 

and survival. It’s all very well making 
.promises and being romantic but I prefer 
'^someone who says nothing and just goes out 
and does it, I’ve got more resrect for 
people like that. Take my label, if and when 
it happens. I’m not worried about my image 


or integrity and when I do it, I’ll take it 
seriously and do a proper job. The idea was 
to plough back all the money I make through 
Riot stories so I don’t get people such as 
yourself who reckon we’ve got loads of cash 
and the rest of it. I was just gonna finance 
it, just give the kids the money to put| 
singles out and although I could probably 
get a distribution deal with Polydor I ^ 
don’ t want to at the moment. I haven’t 
really got the time and I don’t want to do 
a Pursey "bodge of a job. I’m not knocking 
him because at least he had a go, but I 
wanna make sure I do it properly." 


by all that, I think all these banners 
are pretty silly but CND is a. bit 
different and we were talking about doing 
something like that next year, organising 
it ourselves. Like I said, there’s no rea 
political bias and, no matter who you are 
you surely don’t wanna get blown to 
pieces and we should get that threat out 
of the way for a start. Five big bombs in 
Britain would blow it apart... Make sure 
you’ve got plenty of baked beans, it’s 
pathetic. Why not get rid of all our 
weapons and lead the way for other 
countries to do the same, someone’s got 
to come out and do it. They’re not 
going to, I know, but they fucking 
should. Maybe they will if Foot gets in, 

I don’t know. It’s the same with any 
major social problem, there’s no country 
coming out and setting the standard.” 







The Damned: The Black Album, 

With the Magazine renaissance and the 
emergence of bands like Ski Patrol and the 
Comsat Angels, I suppose 1980 wasn’t a bad 
year really, but even so I can’t help 
wondering where I’d be without The Damned. 
With each successive year their 
contemporaries fall one by one but 
Croydon’s finest march relentlessly on, 
avoiding the pitfalls of success seemingly 
more by luck than judgement. 

This album marks Paul Gray’s debut with the 
band and he provides a good balance after 
Alistair Ward’s heavy metal leanings, I 
don’t think it matters a great deal who 
joins them because Sensible is capable of 
playing both lead and bass in the studio, 
though they obviously need a fourth member 
for gigs. The album is a collection of 
songs in the true Damned tradition, ranging 
from ’Wait For The Blackout’ and ’Hit Or 
Miss’, which take over where ’Melody Lee’ 
left off, to ’l^th Floor Vendetta’, ’Lively 
Arts’ and ’Twisted Nerve’ which - although 
they won’t please their puritan audience 


much - are the best of the new songs. I 
sure that 
the one to 

if it were released as 
’History Of The World’ 


’Dr Jekyll And 
put them back 


Mr 

on 


Hyde’ would be 
Top Of The Pops 
a single but as 
and ’Hit Or Miss’ 


have both 
unlikely. 
The first 
album but 
the usual 


been issued previously this is 


two sides form a conventional 
the rest sees a departure from 
format. After more than three 
years together they have become fairly 
accomplished musicians but - unlikej 
regressive wasters like the UK Subs 

unfairly categorise 
afraid to show this 
ambitious side three 
have always 
and 


who they are often 
with - they aren’ t 
proficiency as the 
proves. The Damned 
been a law unto themselves 
their singlemindedness in*, 
releasing an epic 22 minute 
version of ’Curtain Call’ must 
be admired, even if it is 
something of a disappointin' 
when compared to the brill: 

Peel session version. The : 
which takes up the whole o 
side, loses direction afte: 
about 15 minutes, but who 
we to complain about seven 
minutes self indulgence wh< 
they’ve put this double 
out for a fiver?f 
Side Four serves as a latter 
day ’greatest hits’ live set, 
with most of the material 
taken from ’Machine Gun 
Etiquette’. A spirited (if 
obligitory) rendition of ’New 
Rose’ is the only survivor from 
their original set. This side, 
and the excellent tracks on the 
other three, lay to rest the m 
ghost of Brian James once and 
for all. 


Public Image Ltd: Paris Au Printemps. 

PIL reappear after a considerable absence 
with this live album which goes a long 
way to reaffirming their importance in 
the British music scene. Even though all 
seven songs are at least a year old, the 
album still has tremendous originality. 

This is mainly due to the interpretation 
of material which, on studio album, had 
been inaccessible and - to a certain 
extent - confused. 

In the French audience, Lydon has found a 
perfect focal point for the pent-up anger 
of songs such as ’Chant’, ’Theme’ and 
’Attack’. The only logical reason r or the 
crowd being thjere is to see. Johnny Rotten 
and Lydon’s frustration becomes more and 
more obvious throughout the course of the 
gig as they persist with their Americanised 
cheering and whistling. Wobble goads them 
with the bass riff of ’My Generation’ at 
the beginning of ’Bad Boy’ - to great 
applause. Later on Lydon sings: ’’Someone is 
calling, don’t you listen, don’t you listen. 
Ignore it and it will go away,” perhaps 
more relevant in this situation where an 
example of people not listening is evident. 
’Paris Au Printemps’ finds a perfect 
balance between ’First Edition’ and ’Metal 
Box’ both musically and directionally and 
they definitely haven’t relyed on trotting 
out their ’greatest hits’ - neither ’Public 
Image’ or ’Death Disco’ are included. 
Hopefully the next studio album will retain 
this balance and focus, though Wobble’s 
absence is bound to make a difference. 

PS: ’Poptones’ has to be heard to be believed 










MODERN 


I first saw Modern English supporting the Robbie answered my criticism of his 

Delta 5 at the Rock Garden and, whilst lyrics to 'Swans On Glass': 

the headliners came across as little mor c "We weren't trying to build up 

than two competent musicians with three something like 'Diamond Dogs' but I can 

girl 3 wiggling their bums and desperate y see the similarities. It's quite funny 

trying to appear as if they were enjoy:' ng really because the song is just a 

themselves, Modern English were description of a night in Colchester, 

impressive. __ I like writing about things that appear 

The intense power of their music was iot$^*^ ''to be insignificant instead of politics, 

accurately captured on the 'Swans On ^ which I don't really know enough about. 

Glass' single, which I'd previously <*»y'I saw the Clash on the telly when 

dismissed as sub-Diamond Dogs imagery, so Strummer was saying things like 'they 

the excellence of their set caught me should put all politicians in a big 

^completely off guard. It seems that their cage' and things like that, so I don't 

songs must be heard as nart of a set (or think they know enough about the 

album) to be fully appreciated, when each subject to comment. It's fair enough if* 

successive song is able to build upon bands like the Gang of Pour and Pop^”" 

creating an atmosphere yet to be Group really believe in what they're te 

reproduced in the studio. saying and know what they're on about, 

Modern English: Robbie Grey/vocals. Gary ^ but how can you tell if they're honest? 

McDowell/guitar. Richard Brown/drums Even if we knew enough about politics 

Mick Conroy/bass. Steve Walker/synth. we'd probably all disagree, so I don't 

write about it." 

I interviewed the band a few weeks later 
at their West London squat and, after 


glancing up at the posters on the wall Their first single, ’Drowning Man’ was 

(Bowie, Pistols, Bolan, Wire, Bauhaus...) released on the independant Limp label, 

asked Gary if they were a fair reflection Mick explained how they got the deal: 

of their influences. "Actually we met the bloke who runs 

"Not really, they're more representative Limp tonight, he came down from 

of my taste than anything else. When T Colchester. He’s basically just a 

moved into this bedroom I had to do businessman - a good con man - who used 

something to liven up the walls, so 1 put to do a lot of promotion, like variety 

up all the posters I had. I wouldn’t say shows and wanted to move into rock ’ n’^ 


we had any major influences. Our music’s 
about atmosphere and emotion and we don’t 
try to sound like anyone else - besides 
there’s very few bands that we all like." 

"Wire are the only band we all like," 
interupted Richard, "and David Bowie I 
suppose. It’s not conscious but people 
have said that their material has rubbed 
off on us. " I 

Robbie continued: "We like the way they 
do things, they’re always trying to do 
something different. I remember when I 
first saw them and they played about 25 
numbers. I was stunned, I couldn’t’ 
believe it. I don’t think we’re heavily 
influenced by their music - maybe their 
approach to things but we certainly don’t 
try to sound like them. Normally when we 
practise things come out from an idea 
that one of us has had and it progresses 
into a general jam, the song emerges out 
of that. There’s no direct influence 
but a few months later we might go and! 
see a band who are much more popular than 
us and .find that something they play 
^sounds like one of our numbers. I first 
^noticed that when the Banshees’ first 
album came out and there was » einvflflr 


roll. Robbie kept telling him that our 
kind of music was gonna be big and 
after a while he began to believe it. 

He put on a few gigs and one day he 
just came to us and said ’right, we’re 
gonna put a single out’ so we thought 
’this is it, we’ve got it made’ but we 
had a few things to learn. It was a 
bit of a shambles in the studio, he was 
as naive as us and there were plenty of 
mistakes*,, like the long break in the 
middle - that was supposed to have 
vocals on but we didn’t have time to 
record it and he didn’t have enough 
money to fork out for any more studio 
"time, so it went out as it was." 



Robbie: "We know we can do better than 
the stuff we’ve released so far. We all 
feel something for ’Drowning Man’ but 
if it were still in the set, we’d do a 
far better job if we went to record it 
now. We always seem to come up with 
better stuff in the studio and are 
constantly improving, that’s what 
surprised me when you said you didn’t 



Possibly their biggest break to date^ r T~ J ^‘ 
came when they signed for 4AD, a^ 
subsiduary label to Beggars Banquet 
that’s building up a good reputation 
for spotting good promising new bands, 
Robbie: "We sent our first demo, which 
was pretty rough but we were proud of 
at the time, to about 20 companies 
and Beggars were the only one to reply. ^ 
There was only us and Rema Rema around 
then who were doing this sort of music 
and Beggars kept in touch with both of 
us and showed their interest. The two 
,.blokes who were into our sort of music 
eventually started their own label and 
they just sign bands which appeal to 
their taste. That’ s why the bands on 
4AD tend to have something in common, 
which is good because it gives the 
label an identity. When these two went 
to leave Beggars and start their ow 
label, Beggars offered to finance it/X'^ - 
so now they toy with the bands on 4ADi 
and if they break - like Bauhaus for ^ 
instance - they’ll shove them on 
Beggars and begin to push them. Make no 
mistake, Bauhaus are on Beggars Banquet, 
they just keep the 4AD name on the label. 


ihe band are oitter about t eir 
treatment oy the music papers, who 
have virtually, ignored them exceut 


for a few obligator;/ reviews, 
S'teve was particularly angry 
way they abuse their rower, 


^ "You get people li 
influencial nnen ti 


ike Bushel1 


^iniluencial position and you know 
exactly what he's gonna write bef, 
you've even read it because he’s t 
narrowminded. The same goes for 
Mcoul 1 ough. I feel sorry for the ■ 
who miss out on some great music 
because some narrowminded journal: 


since we’ve been involved 


”0ur second single for them, ’Gath? 


slags it off - I used to take notice 
uhem but since we’ve been involved T 
realised how inaccurate they are. It 
w °uld be better if they got neonle 1: 
you, who do this sort of thing °or a 
hobby, to do the reviews because the" 
lo it for a living and. will irevitah~ 
lose their enthusiasm. It s no longer 
tun for them and they know that wher 
they’re at a gig or listening to an* 
album they’ve go to write 2,000 -ori 
about it when it finishes, which mus 4 
°e a shit to have on your mind. 


your 


wn i c h 

nini ^ 


Dust' 


like most of our songs, based 


on something fairly personal. It's A 
about when we came to London, what 
happened when we arrived. The title|is 
fairly self-explanitory. I think the 
B side, 'Tranquility Of A Summer Moment 
is more Modern English than the A side, 
which sounds like Hawkwind in places. 

We thought as we weren't satisfied with 
a lot of our gigs, we've got to come up 
with something powerful that's gonna 
turn a few heads. You can call it gv* 
compromising but we felt we had to and 
the record company didn't ask us to do 
it. We've just rearranged the set along 
similar lines, moving the powerful 
songs to the beginning to try and grab 
people's attention. 


’’When ’Swans On Glass’ came out, _ 

Sandy Robertson wrote ’I want emotion, 
not this’ and his single of the week 1 ^ 
was a fucking rockabilly number,"^ 
interupted Robbie. "I'd'like to take 
him back and show him all the emotion 
that was involved over the past year*" 
to get that single released. There’s 
not just lyrical emotion, you know.” 


’’The song’s about dur move to London 
but although we took time to settle in, 
we’re not saying it wasn’t worthwhile. 
Just by living together we’ve achieved 
a lot because back in Colchester - even 
though we saw each other socially - we’d 
only practise once a week and we’d spend 
half the time chatting about what we 
were aiming at and writing lyrics. 

Being in London makes you feel more 
involved - we’d not been interviewed 
^before we, left Colchester and things 
<*like this and letters from interested 
fans are what keep us going. It’s 
really encouraging that people are 


’’Being called public schoolboys was 
fucking absurd,” chipped in Richard, 

”1 think we’ve got more credibility 
than bands like the Cockney Rejects. 
lie know of groups who have been waiting 
for a Sounds or NME interview and have 
actually had the money ready in a 
■cupboard* It puts us in an impossible 
situation because we’re certainly not 
going to resort to something underhand 
but without any help from the music 
papers it’s really difficult to get 
noticed. I remember the time we played 
the Music Machine with a group called 
Security Risk and Gary Bushell was 
there and fancied the bird who was 
lead singer. A few weeks later there 
was a double page spread about them: 

’Sign this band I f ” 


there 



MOD 



ENGLI 


Interview by R? 



"There has been one instance when the « t-mo „ Q0 n,, „„ , , ,, 

press have helped us," said Mick. Tt f re ? lly " trang ® ;°fP ared the 

iiq 0 ^homely atmosphere of Colchester, 

opizz was interviewed m Sounds a few ^4 ^ T + ? o 1 1 w i a . • . , , 

Its like living on an island hack 

home - everyone knows everyone and 


weeks ago and he said * If there's one 


hand I don’t like it’s Modern English, 


Everyone knows he’s a wanker so it 
<jonly work in our favour. I was 

annoyed when they ignored ’Drowning 


can 


Man’, though.” 


Hoohies ’’There’s so many records like 
that about and before we encountered the 


nroblems ourselves I’d never take much 




although there are various groups 
they all meet every night and it 
doesn’t matter if you’re a punk, 
skinhead or grebe in Colchester K 
there’s not a lot of friction.” 

The band have evolved in a similar^ 
manner to PIL and developed a 
distinctive style Quite simnlv 


notice. Now I go out of my way to ~ 

investigate anything on an indenendant^" 
label because there’s a fair chance 
it’s gonna be something really good 
that nobody’s had the chance to hear.” 


because they can’t play any other 


way. Their originality ensures 
they are always worth travelling 
see, and if the NME can’t 
appreciate that, that’s their 
problem. 


The band confessed they still lack 
confidence onstage, something I 
found surprising considering that 
Gary - the only member of the hand 
not resent - i3 confident enough 
to wear make up and face the 
inevitable stick from the 
audience. ’’Yeah, but he’s always been 




Finally, just to be original, I 
asked the band about their plans 
for the future. 

Robbie: "It’s difficult to say because 
we may break through with our current 
material given a bit of luck, or a QV 


like that,” replied Robbie. ”He’s 


been doing it since school and he 
doesn’t put make up on just to go 
on stage. 'Wherever we go, he dresses 
up - I wouldn’t call him a poseur 
because it comes perfectly natural to 
him. It’s what he gets off on, he 


change of fashion could see our type 
of music becoming really popular.^ 
We’re not commercial at the moment 
but if our natural progression takes 


us in that direction then we won’t 


enjoys it just as you enjoy going to 1 


fight it. There’s different types 
of success - Cabaret Voltaire axe 
what I’d call successful but they’re 
never in the national chart. Then 


watch QPR. He’s really just like a 


there’s Gary Human, who used to be 


vain housewife dressing up to wash 
the dishes. He got involved in punk 
when it first started but even then 
you’d see a group of punks and Gary 
would stand out from the crowd.” 

’’Talk of the devil,” said Mick as 
Gary walked in sporting spikey hair 
and Aladin Sane type make up. He sat 
down and proceeded to tell us about 
the band’s formulative months: 

"Make no mistake, Richard was the 
only one who could play anything when 
we started. My guitar was awful but’ 
I’ve gradually developed my own 
style and we’ve all improved quite 
rapidly since moving down to London. 


in a similar situation to us. I’d 
like to be in the position Wire are 
in because they get by quite nicely 
although they’re not exactly mega¬ 
stars . ”, 
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CLASH: The Cali Up/Stop The world 
IR: One of the better songs on the 
|album but still remarkably dull. ?! 
cover proclaims 'Oppose the draft! 
which reveals exactly where theirg 
|'inspiration' is coining from these 
id ay s. I'm so bored. . . 


ORANGE JUICE: Simply Thrilled . Honsy/W 
Breakfast Time (Postcard)^l S/TWK^ti^— 
M: 'Simply Thrilled' certainly grows ( 
on you - not as good as 'Blue Boy'^td 
but maintaining their original 
pop sound, something which hasMWwijy] 


'Looking At You'.— 1 

JOSEF k: Crazy”To 
lime (postcard)^J 1 
M: I still can't u: 
some people find s 
this group. The gr 
garde noises on 'R 
don't enhance what 
mistaken for a re.i 
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t l enjoyed the interviews in issue fourjj| 
though I found one tended to -contradict! 
another. Do you include banis because!*!! 
you like them, because you feel their! j 
views should be heard or because you ? 
think they’ll sell the mag? (Don’t takey 
W offence, I’m just interested) 
ipg I thought what Barbara of the Passionsprj 
i *had to say about violence at gigs was a! 

^load of crap and the general attitudegEfe 
of the band very negative (’’let’s go onj 
'^ ; ^Top Of The Pops for a good time.’’) ^ 

/ rQ je The bands I like at present are Joy ^\ mlfm 
le ^Division, the Pall, the Door and 
• p ar Window - who’ve just split - Au PairspP 
u , and the Pop Group, who I consider to be? 

6o very inspiring. Their packaging (posters 
1 fold (posters, cuttings etc) make we want^to 

-1° s ome thing. fea?,*** .. S| f. - That was g 

or e .You're one up on me, producing a fanzine, f | decided * 

“which is something I would like to do butbe^ 8 ^ ,« e ** j 

it's difficult to find someone in Swindon!]? ’k*’complete )lv j ftp 

, Wrti (home of XTC) to do it with. Apart f r om ^ te c B *^| |0a t a '* f 11 

ffont scouring Swindon in search of potentials W*!]*?.-., goffer. 

. .it fanzine writers my weekdays are spentl*'^ af 

working for wonderful British Rail eaf out Thanks for the co 

/ (reasonably good money and cheap travel) Jr* .-denying it's vour 
Evenings are wound away drinking andj^/^ifXinterviews aM al 
’* /talking about nothing. *7""* u "" 't '*/ * .symuathy about th 

, /The music scene in Swindon is almost' ^ 4 . .trust any winter 
;..*:dead with just a couple of interesting^ don , t think Bac 

lOllocal bands and two or three venu8s V> ‘ i, gafety , of B ette 

SHE^ which are rarely visited b y bands ° t J e ^t A, Smoraent, instead w 
AShfthan those with limited appeal - we had^^ for m0 re cages an' 
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mm the me a iwhereas I want to 
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TWO Crystal Palace foot¬ 
ballers pleaded guilty at 
Inner London Crown Court 
yesterday to possessing 
250 100-doliar American 
bills knowing them to have 
been forged. 

They were Barry Silkman, 25, 
of Commercial Street, Stepney, 
land Rachid Peter Harkoulc, 21, 
|of Stamford Brook Avenue, 
'Hammershit. 


* U rea . 

^ c, osed/minds 
‘old) clan’ 

ught the average man 


surpr 

soon 

away 


rT M«P,, • Susan _ ... - ^ JtJ 

md, 'It should he obvious that we only decidef 

t° interview bands that one or both of usIen j 
war. really like, although we try to avoid] us”f^ { H 
^^writing the usual adulatory fanzine^ We «j 0 «| 
it to. articles. The interviews tend to}. usfo?^®.] 
tin Icon tradic t one another because we only) foof_y« 
*ttte* e dit interviews - not censor them. If 
cau?disagreed strongly with anything we'd^^s.'! 
iUth«probably mention it in the article but ,j # ^ in n] 
)r Tjif it was interesting enough we'd still'y^B ot; 
t»* include it. W TcatM«on_uv ;rk ,r taught him h % 
along tn* 11 "'"' ding ^ and prai ° |he P 

dressy, f - _ ( with it at m^ad ** 

it «Have you heard the 12" single from Red], v 

Beat? The band come from my home townfhow 
Blacl(stokenchurch) and used to be called thei^ve 
Jones Boys and before that After Science.!* 


sing* 

arid 

pnef t 












BARRY 


Ttie Poe's 
Wo. 1 fan 

AN ADMIRER has left 
eontr o v c r i i a I soccer 
chief Tommy Oocherty 
£630 in his will. 

Scotsman “ Jock " Robert- 
•on, a bachelor of Luton, 

Bads, had avidly followed 
the 18-year career of the 
Queen's Park Rangers 
boss, 

John's solicitor said: “ H® 
wanted to thank Mr 
Oocherty for his services 
to football." 

•iSHznn 

^ - . r * 
Hi! This week I’m in Japan for r don sat in bowls of ice cubes before 

the special Yamaha-only 500cc ff making love; they stopped drinking tea 

Vi 5S2! in ‘he evening, gave up having 
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Intervi 


We’d entered Walthamstow’s fraudulent 
Fish and Chip shop and braced ourselves 
for the usual volume deceiving cone of 
greasy sliced potato when in walked what 
looked to be a crazed lunatic about to 
hold up the shop. However, it turned out 
to be the passive Shend of Cravats fame 
accompanied by guitarist Rob and Small 
Wonder henchperson Marie Stennet so 
disaster was averted, the Chip shop till 
retained the day’s takings and oolite 
introductions were exchanged. Our 
motely party then headed back to Small ^ 
Wonder, where Svornaan (the saxophonist) 
and record business entrepenour Pete 
were patiently waiting for their supper. 
After browsing through the record shop 
racks and making the usual nuisances of 
ourselves, we got down to the 'serious’ * 
business of an interview... A ^ 


’’Then in Spring ’79 we did ’ Burning 
Bridges’ after Pete had given us the 50 
thousand quid and we’ve never looked 
back since.” 


”1 suppose you want the customary 1 how^ 
did you form’ bit to begin with,” said ^ 
the Shend as we settled down on the 

nearest cushion, and it seemed like a ^. 

good enough place to start, so: ”We 
began about three years ago, April ’77 > 
and our first gig was at a Grammar 
School. We played a few parties, too...” 
’’Uninvited parties,” clarified Rob, 
’’because nobody in Reditch liked punk 
at that time. We’d get people staggering 
up, asking ’Can you play any Rock ’n f 
Roll’ and stuff like that, so it wasn’t 
much of a start. Anyway, we eventually 
decided to put a single out and went in 
a four track studio in Brum to record 
’Gordon’. We went in without any 
knowledge of the studio and it took us 
weeks and weeks to get it done. We only 
pressed a thousand...” 

’’and they sold like hot cakes,” 
interupted the Shend. ”We sent copies to 
about 40-odd agents and record companies, 
trying to get gigs and a contract and 
got nasty replies from most of them, but 
Pete sent us an encouraging letter, so we 
came down and saw him. 


’’With a fanzine you choose to interview 
bands you want but with Sounds or the 
NME the writer is told to interview 
bands he may have no feelings for, and 
he’s still got to come up with something 
entertaining. So instead of writing the 
truth and qualifying each statement, 
he’ll go completely over the top in one 
direction or another. They just look for 
a theme and write around that instead of 
reporting the truth and as for reviews, 
well, I can’t understand why they do it. 
They slag off bands after listening 
maybe once to their single, dismiss them 
in a line or two when these bands have 
spent months doing the single, put it 
out themselves and have got no ulterior 
b motive for releasing it. It’s just 
vicious.” nJU 

UoZ/ooh 


Svorn continued: "Most of these rock 
journalists start off on fanzines but 
they soon forget their roots. We've 
rung people like Bushell and McCullough 
up, swallowed our pride and asked for an 
interview. .McCullough was really angry 
that we'd dared to ring him up. "What do 
you mean by ringing up? Have you had any, 
success doing this? Surely you wait for'/ 
us to contact you, you don't ring up the 
music papers." Really sneering and 
condescending. We did an interview for 
the NME with Adrian Thrills but that was 
dropped because of their strike last 
year and we've noV heard from them 
since." 



,Ve asked the Shend about their latest 
single, 'Precinct' 

"The song is about precincts in 
general and the way they disrupt 
people's lives. The one in Reditch, 
where the photo on the cover was 
taken, isn't actually that bad but the 
one in Ipswich has turned the place 
into a ghost town. It was built badly^ 
and cheaply in the wrong place and now 
there's no communication between the 
people it was built for. 





"The songs are all about things like that, 
that affect us personally, there'd be no S' 
point in us writing a song about Northern ( 
Ireland for instance. Not because we've / 
got no feelings about it, but because we* 
don't live there and we know less than 3 
those who do. We've been playing the old 
stuff for about three years now so we 
prefer to play the newer material live 
otherwise we tend to get bored. We've got"*' 
sufficient material now to not play certain 
certain songs for a while, then our 
enthusiasm for them returns and we begin 
to play them again. We like to play gigs 
because it's important for us to 
communicate with people on a personal 
level, that's why we think the lyrics 
are vital. We're not trying to brainwash 
anyone into agreeing with us but if they 
already do then it's important that they 
don't feel alone. 'Ceasing To Be' was 
written during a period of heavy 
depression, I just tried to put into 
words how I felt at the time. There's 
not much going on, why not kill myself? 

Andy Gill said it sounded like the 
thoughts of a third former, but if third 
form people write like that then good 
luck to them." 


The band were once booked to play or 
the 'John Peel roadshow' but eventually 
got thrown off the bill, as the Shend 
> explained\ \ 

"loads of bands had paid to get on the 
bill so that he' d get to hear them and 
maybe give them a break but ” r e refused 
to pay so they wouldn't let us go on. W< 
told him about the racket but T think h< 
thought we were joking and. laughed it 
off. Afterwards I sent him a copy of 
'Gordon', which he liked, and a letter. 
Surprisingly enough he remembered us 
and offered us a session, He's very 
influencial hut controls his power as 
well as anyone could because he seems t< 
be very honest and I don't think he'd, 
play anything more than once if he didn 
like it. There's certainly no one else 
who'd even listen to our album and it's 
got a. monopoly, but I 


a shame he's 
think he's as concerned 


as anyone, 



"We had loads of problems with recording 
the album but we're really pleased with 
the way it turned out. We looked for a 
cheapo studio and found one in Torquay - 
there was this bumbling idiot who ran a 
hotel and a recording studio and hadn't 
a clue what we were doing. He hadn't 4 
even heard of Led Zeppelin let alone the 
Cravats, but we battled on and it turned 
out alright in the end. It took a week 
to record, we just did it straight off 
and it allowed us to put out our k 
backlog of material. I really like it 
now, particularly the atmosphere."k 
\ \ I \ \ 





Rob mentioned their sympathy 
Against Racism, which they h 
several gigs for. 

"We did them because we all f 
an important cause but since 
been a little suspicious abo 
the money and I f d like to i 
that before we do any more 
them. Certainly we support 
believe that music can chan 
things like events like that pull people 
together - but it makes you think when 
you walk out after a Specials gig and . 
see people with Two Tone badges on one 
side and NF on the other. While there f s 
wankers like that around then it ean f t 
be a case of just preaching to the 
converted. It f s important to reach 
people and maintain an underlying field 
of communication, through gigs, fanzines 
or lyrics..," I 


Me rai “ ht iook like neo-Uazis 


but we ' re not really," 


The Shend continued: "Round our way 
and the places we play fairly regularly 
we've built up a circle of people who 
we could class as close friends of the 
band, but there's so many times when'*/^ 
you're talking to somebody who you feel, 
perfectly comfortable with and they'll 
suddenly say something that totally 
clashes with what you believe in. You 
know, they'll come out with 'Oh, I don't 
like nigger music' or something and you' 
just think 'that's another prat I can 
wipe off my card'. Quite often they've 
got bondage trousers and spiked hair 
but it just goes to show that you can't 
judge people by appearances because, t 
although all the early punks I knew 
weren't racist and there was a general 
attitude nowadays it's just a case of ^ 
them all wearing the same type ofj 
fashion, the attitude doesn't seem to 
mean much. 






"To the national press, the word 
’immigrant’ means a coloured person 
and they contaminate their reader’s 
minds by these type of references. 

Most immigrants are white anyway - 
Irish, Polish and the like - but all 
of the blame is levelled at the blacks 
'blacks, and a lot of them aren’t 
immigrants at all. It’s great, you 
^can go over there and glean all of 
their wealth and natural resources 
in return for British passports and 
then revoke the passports when you 
feel like it. Some people try to 
argue that we went there and 
civilised all these people but I| 
wonder if they’ve ever thought how 
they got on before we went over 
there and forced the equivalent 
2000 years of evolution on them in 
20 years. 


i\ 


"it* 


on on tnem 

■n -f 1 nmo* 


s an easy arguement to blame 
everything on the immigrants rather 
than this government but the 
^ situation has only come about 
^because they won't allow an^. 

£•"•*3 atmosphere which will increase 

nrodllfitl IT 1 "f". ir *hir -y» ^ m 



















blinder the present ludicrous system it 
is almost impossible for any band to 
get regular gigs without the aid o p an 
agency, who have a virtual monopoly on 
bookings in and around the capital. 

Any help, no matter how small, must be 
worthwhile, so here’s our humble 


assistance - a short guide to some o r 
London’s small pub venues who don’t 
book through an agency. Most ask f, or a 
record or demo tape before even 
considering booking a band and those 
interested should bear in mind the 
probable narrow mindedness of the 

a management. 

ir* 



^Tormngton oilmen 


tubl 


TAMDEN HIGH ST t OPP o ;- 387 0428/9 


tel 

ALBANY EMPIRE, Creek Rd, Deptford SE8. 
——691 4562. Send demo tape orESSSUMI: 

S complimentary tickets for forthcoming 
gig to Dave O’Donnel. mm m&mm 
BRIDGE HOUSE, Barking Rd, Canning Town 
El 6. 476 2839- Send demo tape or livej 
tare to John, together with details of 

„ . SMS! *«***«*'** — 'ms OBI. \ n 

band. vRP 

//HITE LION, Putney High Street SW15. 

8?0 3017* Send demo tane together with 
details of band. 

COCK TAVERN. 36 O North End Rd. Fulham 
S’// 6 . 385 6021. Phone between 11 and 3 
weekdays and they’ 11 arrange to hear a 
demo tape. __ ** £ % 

TWO BREWERS, Clapham High St, SW4. 

622 3621. Send demo tape and they claim 


; they’11 get in touch. 

uuu&ar 



The following obtain gigs via an agency 
but may be worth getting in touch with. 
JOHN BULL, Chiswick High Rd W4- 9^4 0062. 
HOPE & ANCHOR, 20? Upper St HI. 159 4510. 
KINGS HEAD, High St. Acton W3- 092 0282. 
Their agent is the elusive Dave Kitsen, 
who also gets gigs Tor the MOONLI GHT , 100 
West End Lane NW6 . 



The list is brief and incomprehensive 
but the fact that so many of the venues 
we contacted were uncooperative just 
shows how difficult it is to get gigs 
these days without grovelling to one of 
the main agencies. If any other venues 
or youth clubs are willing to give bands 
the chance to play and contact us, we’ll 
gladly print a fur ther M ^list^ in 
forthcoming issue.f 



THE RAiNCOATJ 

The Raincoats: The Raincoats Booklet. 
This booklet is a comprehensive 
introduction to one of the most 
important bands around. Not only does 
it contain the lyrics to all of their 
material - allowing the listener to 
decipher "the funny accents and quiet 
voices”, but it gives a closer insight 
into the band (particularly Ana, who 
co-wrote it) that exceeds anything 
that an interview could ever hope to 
achieve. 

The 32 pages are a disjointed 
combination of drawings, photos, 
lyrics and narrative. The latter is an 
absorbing, honest and informative 
account of their meteoric rise to fame 
together with Ana’s opinions on some 
of the more important and disturbing 
problems of today. Ana says: 
’’Questioning keeps you alive. Then you 
select. Our music is the result of all 
this and so is the way in which we try 
to deal with the structures of 
organisation that we meet or 
alternatively propose.” 

This booklet illustrates their 
originality. It’s just unfortunate 
that more bands don’t have enough 
faith in themselves to produce 
something similar. 


TU Fall 


Reviews by Mick 


The Fall: Grotesque (After The Gramme). 
With this album. The Fall have pulled 
through the dull ’Dragnet’ phase, when 
their formula and lyrics became 
increasingly tired and uninspiring. 

’Totale’s Turn’ only served to capture 
the poor live performances I f d 
witnessed during that time but ’Elastic 
Man’ was their best single since ’It’s 
The New Thing’, with their old style 
and freshness once again apparent. Mark 
Smith’s lyrical geniu3 has finally been 
realised, slung against a backdrop of 
jerky Fall type commotion varying from 
accessable melodies to percussion based 
drones. His songs are invariably 
brilliantly executed subtle put-downs, 
whose targets range from the traditional 
to the general complacency and hypocrisy 
of us all - ’’Grotesque peasants” is an 
apt description. 

The album lives up to the expectations 
generated by ’Elastic ?T an’ and 
reestablishes their ability. It also 
proves that Mark Smith IS The Fall. As 
he has said: ”I’m the front person in 
more ways than one. Got to give credit 
where it’s due - I write the stuff... 

The others will have to 
contributing soon though.” 
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I don’t think it’s a problem 
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She needs to be tranquilised| r ? oted b An ; e j e * rso ^ S2??® 1 * 

BUT rtUMntwu wanted, age 12-11 Interests: Word 1 Gre€ ° R ° 3d ’ Maivern - Ml 
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•*■ i < u y J. ex kJ JL ^--v ; ysftc*. PHoto 36 u * . 

^ oaUudosNiaBj. three minute pop ditty just to get on s-i®. wp siw«. 
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ladlandsy 

Please 


-•^^azwith 


possible. Carole Ei._ 

AnUbyRoad.HuJLU v , 
m RIEND wanted. 1 that 

usic business’ because if vou’ve goti^ a s ibunion.ca your 
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, . Slade. Lindisfarne. Girl penfriend L 1 ^ 3 
•^Ptonbce^sparkyjn Army, 15 17 • £{* m *1^, 

letters Prot> Y n Kchay. Brsstoi. BS15 fjFL 


Bitty 

down^jS^, 
at5- v * IFirtt - 11 


position so you've got the influence to be, ED . rtMus(1 &way to prepare for the gig by going 
able to do something positive. It's reallythe pub. And so we are left guessing at*, 
bad when bands who have principles at the^^^^the future of the band. Will they compromise £ 
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* ipton Jeremy Wilmot 88 Dovdeys Road, Satford 6 , 
Lines. 


Still ; ass*dy. New Seekers, Oj 

. -The Plough, Kingsbury, London! 

same cavernous alienating hole as 
ronised by the Clash and PIL. Still, 


SOT! 


A COUPLE of good looking skin/suede boys (16 BOY WANTED. 17 plus, blonde, over 5ft 9tn. I| C i»i« wanTh-* i*. M ,, 
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Handsome: Send photo. Jane and Lesley. charS»*»' tb JL rJL^ 11 ! A® ***2 ^ □..Purple. Pauline Ashton 8 High 
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ARE tOU 17/19. into Gilbert, Moto.n and pop. I ggP- 9*^^ ,ni Ptese send photo 61m »A»TE0. Like: Slade, footbaR. money. 80?] Who Changed the ga me TRoadTcrickteSof LonSm Jmi 
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bo» environment ten 
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but here the 
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it was the termination with j^s*. etc l jw Newton, i9*Nee<Are 
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_ ,, mire. Scotland. . ovs 

larger than they >R_ boy penfriend (lO-ll) wanted for OwmOr 
, , ^*gs: Slade and Osmonds. Hobsm: Step 

desperate DUt eading. Sharon Rosser, 18Circular PortJ 
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are lifax.! GIRL AGE 10 wants penpal, male or female. Age|0on« 
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Dny'originality with their admirable attitude »p ggL 'Sg! SJK*? “f equ 
tooth „„ 1. . Koros nease send photo. El»,« Reed. 36 0»tan| Fta ^ ^ T ^ P2 ■ 
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it may offend 5 


do this UY114) wanted for cra^y girt Digs; 
sicn U»vW, drawing and anything dse and pc. I 
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theatrics during 'Ku Klux Klan' »se 22 opu 

. , . .. .. !«•'*«• w««scw, good lookmg. Age 13 PlesseMrn -r 
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1 ike ci UiUUJohn fan please write to me 

others to follow^Hi^ 49 6hufCh * Docent 

1 shares equal shares (< 

'« noao, ri.p.L, bi»R®n-«-4shfi«M, Notts. 

, „ .. . .. . FAlilLWI Silt reeds dishy btonde, aged 14* 
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f ru st rat mg vt,H*ha«. 
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bo annoying I ll-iz Hatting, Kent ME2 ibl 

, , v -v . , I for 4 tasty chicks; 

pretend you re enjoying 1 1 dr. rex and siad* 
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Reviews by Ray 


COLIN PEACOCK 
PATRIK FITZGERALD 
LESTER BROAD 


'RMJLINE MURRAY 
AND THE 
INVISIBLE GIRLS 


With the romantic days of ’77 fading 
to the back of our memories, many of 
those associated with that era have 
reached a turning point and headed off 
in a new direction, often forsaking 
many older fans in search of a wider 
audience. First impressions, though, 
can be misleading as Pauline Murray 
and Patrik Fitzgerald have recently 
shown. 

On first hearing, Pauline’s 'Dream 
Sequences' single sounds fine: A rich, 
textured Hannet/Spector wall of sound,' 
cleanly produced and making good use 
of her strong voice. But after a few 
listens the cracks begin to show. 
Although not quite as obvious as her 
soap sud Country and Western duet with 
Peter Perrett, it contains meaningless 
(and often embarrassing) lyrics and is 
aimed firmly at the 'chart. They 
discarded the superior Peel session 
version in favour of this calculated 
product, moderately well executed but 
thankfully unsuccessful in it’s aim. 
The follow up, ’Mr X’ did a little to 
repair the damage but appears to have 
been released purely to promote the 
album. 

Patrik Fitzgerald, on the other hand, 
formed his band soon after signing for 
Polydor, amid cynical cries of record 
company manipulation and their first 
series of gigs was - for me at least - 
a complete disaster. Still, Patrik 
persevered with the idea, assembled a 
new group and has eventually come out 
on top. 

I saw his new band at a poorly 
publicised gig at the Pied Bull, 
Islington, where there oouldn*t have 
been more than a hundred people 
present, but despite playing virtually 
for themselves they still managed an 
excellent set. 

If the recorded version of ’One By 
One’ is as good as tonight's set 
opener then they have made a wise 
decision to wait for a major deal 
before commiting it to vinyl. It will 
be sad if ’One By One’ follows":the 
same path to obscurity as ’Tonight’, 
lost in ^he sea of independant records 
witfo* limited distribution and no push 
for airplay. 


The only song to survive f rom Patrik*s 
acoustic days was ’Cruellest Crime’, 
which was given an uptempo treatment 
and featured some great sax from 
Lester. Perhaps he could use the 
instrument more sparingly on ’Killed 
In Action’, which seemed rushed, but 
overall his vast contribution was so 
conspicuous that it was easy to 
overlook Colin, who gets on with some 
brilliant keyboard work relatively 
unobtrusively. Patrik was quick to 
sieze upon every opportunity to 
emphasise that he was just one third 
of a band, although (at the moment) 
he still writes most of the original 
material, so this isn’t strictly true. 
His newer songs are a far cry from the 
’’jolly Patrik” found on ’Improve 
Myself’, and possibly the best of these 
were ’Dressing Up In Funny Clothes’ and 
’The World Is Getting Better’ which, 
despite it’s title, is yet another 
depressing number. 

The set was divided into t?/o parts, 
with a short break while a mate of 
Lester's played a couple of songs to a 
charitable reception and the highlight 
of the second half was 'Fade Away’, an 
affectionate stab at white reggae, 
faster than 'Set We Free’ and ’Who’ll 
Be My Jah?' but every bit as effective. 
Pauline Murray's unhappy alliegance 
with the Invisible Girls - who included 
Rob from Penetration for her London 
debut at the Lyceum - seems certain to 
take her riding high into the charts 
alongside Kate Bush, Hazel O’Connor and 
Sheena Easton, Of course, many of her 
old endearing features were still 
apparent but heavily disguised by the 
glossy lighting, weak material arid the 
lack of passion from the band. 

Some of the better songs like ’Mr X’ , 
’Sympathy’ and ’Judgement Day’ would 
have slotted quite nicely onto ’Coming 
Up For Air’ (and I’m sure Penetration 
would have done them justice) but she 
can’t blame the Invisible Girls for 
songs like the dreary ’Drummer Boy’ or 
’Dream Sequences’, which got the 
biggest cheer from the adulatory crowd. 
I always cringe with embarrassment when 
she sings lines like ’’electrical rhythm 
are counting out sheep” or ”ooh, my 
naked body,” but she dug her own grave 
by writing the words in the first place 
I’m constantly extolling the virtues of 
progression but Pauline’s current 
direction is so blatantly commercial 
it’s very difficult to believe her 
heart is really in it and until then 
she must be regarded as this year’s 
casualties, just as The Clash were 
last year’s. But there’s still hope 
for he£, as Patrik has shown by 
reemerging to dispel all of my doubts.. 
Welcome backl 





gTheir extreme desire to be fresh and^ 
|| original stems from the fact that they 
g/consider the current music scene to be 
||very stale, particularly around theirte 
^native North East where they say alfp^j 
|| number of bands are content to play to 


A few weeks later an interview was 
./• arranged, at the Spotted Horse in 
^Putney, where amazed local degenerates 
:?%| often w i't nes 9 Cosmic Gorillas genius 
•i#>Malcolm Gillham notching up scores in 
;V ; ” At excess of 16,000. Since the gig, 
original bassist Dave Grey had ' 

■9jh absconded back to the North Eas t. , - 

leaving behind drummer John O'Neil/^ / 
guitarist Joe Hammond and lead singer 
'f??^ ave Hodges on. "The bassist had another 
liyear to go at college in Sunderland and 
decided not to stay in London," John M 
M explained. "We were looking for a Jr 
/^replacement anyway because we weren't ||; 

entirely happy with his style of play, 

^^Por instance, he'd often play the bass-^ 
lines faster to please the punk crowdH ? v 
|§f|at home, something we're all strongly[^ i ^ w -'««^pw= S i l audi 
against. Me and Joe are the only * 91^ ^ • , jcrow' 

original members, we used to have a^. - j I | but 
vocalist who sang like a choirboyjPr * '■<? don' 
S^pbefore Dave ioined. ,, L;#a^- -V / »-<‘yet, 

mvi*' . , «trea 


^"The punks in Sunderland d on' t ife u 
^and expect us to play old Pistols IsHP 
Csongs. They aren't prepared to listen 
* to our own material, in fact the gigs 
( I enjoy most are the ones where the^S; 
.spunks walk out," claimed Joe. "They||| 
follow bands like the Upstarts who an 
doing stuff that'sjp een done before^. 


r^Joe, who also plays bass, writes £. fygjj 
:0ingst of the tunes: "Our songs usually^ 
Upstart out as basslines that I make up, 
^ they're built up from there and Davefip 
adds the lyrics. We just try out ideas 
* and aim towards an individualistic 
^ sound, ultimately I'd like to be 
^completely different but as yet we're 
’/•. still developing and working towards 
that. At the moment we're notlHij^ 
achieving much because we can't record 
a new demo or play live - we've even 
^considered using my taped basslines 
land remaining a three piece but we've 
got one or two people in mind and wilx 
only resort to that if necessary,"I 


"We prefer not to do encores because 
the beginning and ends of our sets are 
planned, so we just play for as long 
as jvejwant inbetween," added Joe. 



jgjjs He said that the band have nog^%|g 
■$| manager and used to rely jDn_ the 
Sunder 1 and based Antipop 
^jlj organisation for most of their gigs 
^"We played quite a few gigs through 
; |p them and went down really well but’i 
the audience were beginning to like 
£$us more than the other Antipoo band 
so they didn't ask us to do any 
vf; more gigs. The same would mo for «r 
Vvmost of the bands who'd do us a 
k '&] favour by letting us support them - 
- y : as soon as we began to get good 
receptions they'd suddenly forget 


"Our songs don't rhyme and are in '-jf;,’ 
fact stories of a nerson who's ynyya-.f . 
retreated from this -.vorld and justs?-._s 
looks at it from behind a wind ow 
They are selfishly honest, 'nightmare' 
is about a rerson who's happiness isj- 
always being disrupted, he is; i 
constantly climbing a never ending:*'.* 
staircase. He refuses to look back at 
past events, hoping there's a ^ 
brighter future ahead. 'Parable' isrsf 
about Iran and the problems with ?£,-/•, V 
Westernisation in such places. Thefg^g 
song begins with the town cryer' v : f'_ ; Y> 
calling Moslems to tne Mosque. With|^ 
the hostages, they've proved how they: 
can challenge the West because re^ 
need the oil and are more; or less 
bound to 


On our 13th gig, at the Continental- 
n Sunderland, the venue got struck 
y lightening and the mixing desk^g^ 
ust blew up but thankfully nothing* 
ike that has happened since we came 
own South. We'd been gigging in 
;he North for about a year but 
;hings were drying up so we came to 
jondon - in search of jobs, a record 
teal, a bassist, some gigs, fame and 
'nwtunfi... Not necessarily in that 


Their accessable PIL/punk crossover a| 
Jstyle should ensure there's 
audience for their music when they do 
eventually get some records out.k#-.i??” 
"Rough Trade liked our demo and said^ 
they'd distribute a single if we put*: 
it out ourselves," said Joe. "There's 
more chance of us raising the ca.pi.tal. 
■)required now we're in London because!* 
i there's more work around. You wouldn' 
^believe how difficult it is to get a f> 
I job up North." . -g- 


The happy sequel to this article is ' 4 
that all of the band have since found 
work - living proof that Maggie's 
"""'advice about moving round the country 
in search of jobs really does work. 
^-•Despite the barman's concerted efforts 
to wreck the interview and the emetic 
piped music in the background, we 
managed to endure this hospitality 
until closing time and, after a quick 
game of Urban Gorillas, caught the 
j|| "tube home in time to catch Ray's mum 
|| dishing up yet another of her 
fe legendry Sunday roasts... 


Interview by Ray & Mick 
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